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MITOL EGYEDI HUNYA GABOR GYUJTEMENYE?

Hunya Gabor kozgazdész; ma egy bécsi nemzetkozi gazdasagi kutatéintézet munkatar-
sa. Budapesti egyetemi évei alatt Pogany Frigyes épitészetesztétikai szeminariumait
latogatta, s a képzémiivészeti kidllitdsokat is figyelemmel kisérte. Elsé képvasarldsa
ugyan utdlag nem bizonyult mindségi valasztasnak, de koncepcidja hamar rogzilt.
Mivel munk3ja a kelet-eurépai rendszervaltas elemzése, a nyolcvanas évek végétél a
kilencvenes évek kozepéig terjedé hat-nyolc éves szakasz kulturtorténeti
tiikrozédéseként kezdte gytlijteni a mlalkotdsokat. Valasztdsandl tdmaszkodik egyes
galéridk, igy a Kisterem, a Knoll és a Varfok galéria szakvéleményére.

Hunya Gabor a mai gy(ijték viszonylag ritka csoportjahoz tartozik. Ertelmiségiként
gyljt, s bar ez az adottsaga anyagilag korlatok kozé szoritja, szemléletében elényGsen
érvényesiil. Az értelmiségi gytjtés — a kétségteleniil szerényebb anyagiak miatt — nem
eleve hatrany. Szdmos mtivész megbecsiili a kisebb pénzbdl, &m visszatéréen, érté
szemmel vasarld értelmiségi vevlket. Tudjék, j6 miivek mellé keriil az alkotdsuk, és az

ilyen gytijteményeket a szakmai figyelem miatt el6bb-utébb kidllitason is bemutatjak.

WHY IS GABOR HUNYA'S COLLECTION UNIQUE?

Géabor Hunya is an economist; currently he works for an international economic
research institute in Vienna. During his university years in Budapest he was attending
Frigyes Pogany's seminars on the aesthetics of architecture and was also a fervent visi-
tor of exhibitions. Although his first purchase of art didn't prove to be a quality choice,
his principles were established quite soon. Since his research focuses on the analysis of
the political-economic changes of Central and Eastern Europe, he started collecting
works of art as the cultural-historical reflexions of the years between the end of the
1980s and the middle of the 1990s. In his choices he relies on professional views of
some galleries, like Kisterem, Knoll and Varfok.

Gabor Hunya belongs to a group of relatively rare collectors. Being an academic
confers a financial constraint on him, yet, in a way this is an advantage considering his
attitude towards art collection. Collecting art as an intellectual with the rather modest
finances is not necessarily a disadvantage since a lot of artists appreciate the more mod-
est, but regularly returning and more knowledgeable collectors. They know that their
works will be placed next to other good pieces of art, and such works will, due to the
professional attention, sooner or later be displayed in an exhibition. They value the col-
lector's intellectual attitude, they regard him as a partner and they realise that next to
(or sometimes, instead) money they receive critical attention and friendship. They can
also fear less that their works will be soon sold at a contemporary auction.

Due to his expertise, Gdbor Hunya was able to skip being schooled on modernist
paintings and, having started collecting contemporary art early on, he was able to
acquire some early and not any longer obtainable works by important artists. In the
meantime, thanks to his job, he could purchase contemporary art in an international
context to start with. His third advantage is that he has learned to appreciate not only
oil on canvas paintings but also some minor genres, experimental initiatives and atypi-
cal works.

Beyond a strong aesthetic value, his collection is therefore also of documentary sig-
nificance. Not only beautiful (in fact, rather raw, grotesque, sometimes even brutal)
pieces of art are displayed in the collection, but the applied materials and techniques,
the backgrounds behind the works and their relatedness with one another also provide

us with a cultural-historical net. This is emphasised by the thematic nature of the col-
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Ertékelik a gytijt6 intellektudlis alapalldsat, tarsnak tekintik, felismerik, hogy pénz mel-
lett (néha ahelyett) kritikai figyelmet, baratsagot kapnak. Kevésbé kell félniiik attdl is,
hogy muviik hirtelen egy kortdrs arverésen landol.

Hunya, felkésziiltsége kovetkeztében atugorhatta a klasszikus modernek
gyljtésének iskoldjat, és igy a kortarsgytjtést koran kezdve, fontos alkotoktdl ma mar
nem elérheté korai darabokat is megszerzett. Ek6zben, munkaja révén, a kortars
miiveket eleve nemzetkozi 6sszefliggésben kezdte vasarolni. Harmadik elénye, hogy az
olaj-vaszon mellett megbecsiili a "kisebb" mtfajokat, kisérleti kezdeményezéseket,
atipikus munkdkat.

A kollekcidnak az esztétikumon tul igy jelent8s szerepe van az érintett miivészek, a
jelenkori miivészeti folyamatok dokumentéldsdban is. Nem csupan szép (valdjaban
inkabb nyers, groteszk, olykor brutalis) m{iveket taldlunk benne, hanem anyaguk, tech-
nikdjuk, keletkezésiik hattere, egymadssal valdé Osszefiiggésrendszeriik egy
kultartérténeti halét is kindl. Ezt tamasztja alda Hunya gyGjteményének tematikus jel-
lege. Az elmult tizen6t-htsz év hazai kortars miivészetébdl sokan hidnyoljak a reflexiét
a tarsadalmi kornyezet valtozasara. Az alkotdknak elegiik lett a korabban "kotelezéen"
atpolitizalt miivészetbdl, a nemzetkozi trendekhez is a magyar sajatossagok mel-
16zésével igazodnak. Ez a kollekcié viszont arra vallalkozott, hogy a rendszervaltas
politikai, szocidlis hulldmainak képzémiivészeti lecsapdddsdbdl szerezzen meg
mitveket. Itt jegyzend6 meg, hogy kifejezetten a rendszervaltas idészakara fokuszald
gyljtemény nem sok sziiletett Magyarorszdgon. Az dtalakulds kordban még csak
kevesen gy(jtottek és azok is inkdbb a klasszikus modern mivek arverésén élték ki
szenvedélyiiket. Utdlag persze sokan keresik az akkoriban sziiletett alkotdsokat, de
inkabb stildris, mintsem tematikai megfontoldsbol. A nyolcvanas-kilencvenes évek for-
duléjan a frissen 1étrejévé magyar alkotdsok legnagyobb felvevékore kiilfoldi volt:
leomlott a Vasfiiggony, a nyugati érdekl6éd6ket vonzotta a korabban tiltott gyiimélcs és

az alacsony arszint .

SUGAR JANOS: A HAROM T

lection. Many feel that reflection on social change has been missing from contemporary
Hungarian art of the last two decades. Artists have turned their back to the former,
obligatorily politicized way of creating art. When they adapt to international trends,
they often do so by ignoring special Hungarian features. This collection aims to acquire
works as artistic reflections on the political and social changes around 1989. At this
point it is important to remark that in Hungary there are hardly any collections
focussing on these very political processes. In the actual years in question there were
only a few collectors, and these concentrated more on Modernist auctions. Naturally,
now, many a collector search for works from that era, but more for their style than for
thematic reasons. At the turn of the 1990s the main customers of then-current works
were from abroad: the Iron Curtain had fallen, and Western buyers were attracted by

the previously "forbidden fruit" and the low prices.
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